JOHN   EVELYN
This Persian costume, Charles said, made his
courtiers look like magpies. It was soon abandoned.
In reading Sculptura, or the History and Art of
Chalcography and Engraving on Copper, Evelyn's
defects as a writer are very apparent. They come
from his inability to construct any proper plan for his
work, his faulty powers of exposition, and his almost
ridiculously overloaded language. At the same time
the list of some hundred authorities which he had
studied shows the enormous pains he took in master-
ing his subject, which he compresses into the very
inadequate compass of some eighty quarto pages.
How easy it is to-day, with the aid of catalogues,
catalogues of catalogues, subject indexes, and won-
derfully arranged libraries, not only to have access to
almost any book ever printed, but to find out what
authorities should be read! In the middle of the
seventeenth century research and preparation were
infinitely more difficult and toilsome.
In later years Evelyn complains in a letter to
Pepys (September 2nd, 1694) of the excessive
number of books and the difficulty of finding those
which he required, and he wishes ccsome benefactor
would give us such a catalogue of authors as were only
and absolutely and fully effectual to the attaining of
such a competency of practical useful and speculative
knowledge, too, as one might hope to benefit by
within the ordinary circles of one's life without being
bewildered and quite out of the way when one
should be gotten home."
Books enough he possessed himself, and he would